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Section A: Pre-1900 Poetry and Prose
Anw/ er one ques ion from this 8 t ion.

JANE AUSTEN: Pride and Prejudice

Either (a) Dim s & meofthewag inwhib Aut enhk apesareader'srep one to MrBennet

Or

in Pride and Prejudice.

(b) Payngtoe attentiontoAus en’s methods of b arat eria tion, analg the following

paa ge, B owing its B gnifia ne to the noe | as a whole.

It now oa rred to the girls that their mother was in all lie lihood perfet ly
ignorant of what had happened. They went to the library, therefore, and ak d their
father, whether he would not wik them to mak it k own to her. He was writing,
and, without rais ng his head, o olly replied,

‘d 6 as g upleas .

‘May we tak my unt e’s letter to read to her?’

‘Tak whatee rg u lik , and get away.’

Elia beth took the letter from his writing table, and they went up & airs together.
Mary and Kitty were both with Mrs Bennet: one o mmunia tion would, therefore,
do for all. After a kight preparation for good news the letter was read aloud. Mrs
Bennet o uld hardly o ntain here If. As 8 on as & ne had read Mr Gardiner’s hope
of Lyl ia’'s being ® on married, her joy burs forth, and ee ry following 8 ntene
added to its en berane . She was now in an irritation as v olent from delight, as b e
had ee r been fidgetty from alarm and e & tion. To k ow that her daughter would
be married was enough. She was dis urbed by no fear for her felic ty, nor humbled
by any remembrane of her mis ndut .

‘My dear, dear Lyl ia!’k e c ied: ‘This is delightful indeed! — She will be married!
— 1 b all 8 e her again! — She will be married at & k een! — My good, k nd brother! — |
k ew how it would be — I k ew he would manage ee ry thing. How | long to & e her!
and to s e dear Wik am too! But the t othes the wedding t othes | will write to my
B & er Gardiner about them diret ly. Lig , my dear, run down to g ur father, and ak
him how mub he will gie her. Stay, & ay, | will go mg elf. Ring the bell, Kitty, for Hill.
| will put on my things in a moment. My dear, dear Lg ia! — How merry we b all be
together when we meet!

Her eldes daughter endeaw ured to gie & me relief to the v olene of thee
tranp orts by leading her thoughts to the obligations whib Mr Gardiner’s behav our
laid them all under.

‘For we mus attribute this happy o nt us on,’bB e added, ‘in a great meas re, to
his kndnes We are pers aded that he has pledged hime If to as 6 Mr Wik am
with money.’

‘Well,’ ¢ ied her mother, ‘it is all @ ry right; who b ould do it but her own unt e?
If he had not had a family of his own, | and my b ildren mus hae had all his money
9 uk ow, anditis the firs time we hae ee r had any thing from him, eg pt a few
pree nts Welll | am & happy. In a short time, | B all hag a daughter married. Mrs
Wik am! How well it 8 unds And b e was only sk een las 0 ne. My dear & ne, |
aming b aflutter,thatlam s rela n'twrite; 8 |will dit ate, and ¢ u write for me.
We will e ttle with ¢ ur father about the money afterwards but the things B ould be
ordered immediately.’

She was then proe eding to all the partia lars of a lio , mukin, and a mbric
and would b ortly hae dit ated ® me e ry plentiful orders had not & ne, though
with & me diffia Ity, pera aded her to walit, till her father was at leia re to be
0 n8 lted. One day s delay B e obe re d, would be of ;1 all importance; and her
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mother was too happy, to be quite 8 obs inate as us al. Other B emes too a me
into her head.
‘I will go to Mery on,”a id B e, ‘as ® on as | am dres d, and tell the good, 45
good news to my s & er Phillips Andas|lo mebak la na llonlLady Lua s and
Mrs Long. Kitty, run down and order the a rriage. An airing would do me a great deal
of good,  am & re. Girls a n | do any thing forg uin Meryy on? Oh! here o mes Hill.
My dear Hill, hag @ u heard the good new8 Mis Ly iais going to be married; and
9 u kb all all hag a bowl of punb , to mak merry at her wedding.’ 50
Mrs Hill began insantly to ep res her joy. Elia beth ree ie d her
0 ngratulations amongs the res , and then, 5 k of this folly, took refuge in her own
room, that B e might think with freedom.
Poor Ly ia’s b tuation mus , at bes , be bad enough; but that it was no wors
b e had need to be thank ul. She felt it 8 ; and though, in look ng forward, neither 55
rational happines nor worldly prop erity, o uld be jus ly ep et ed for her 56 er; in
look ng bak to what they had feared, only two hours ago, b e felt all the ada ntages
of what they had gained.

(from Chapter 49)
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GEOFFREY CHAUCER: The Merchant’s Prologue and Tale

2 Either (a) Die s & me of the wag in whib Chaue r o ntras s being s ngle with being
married in The Merchant’s Prologue and Tale.

Or (b) Payng tos attention to Chaue r's poetic methods analg the following ek rat ,
b owing its b gnifia ne to The Merchant’s Prologue and Tale.

| trowe it were to longe g w to tarie,
If 1 g wtolde of ee ry s it and bond
By whib that b e was feffed in his lond,
Or for to herk en of hir rib e array.
But finally  men is the day 5
That to the b irb e bothe be they went
Fortoree g the hooly a £ ement.
Forth o mth the preet , with & ole aboute his nek
And bad hire be lik Sarra and Rebek
Inwg om and in trouthe of mariage; 10
And e ¢ e his orie ns asis ua ge,
And c oub eth hem, and bad God b olde hem bles
And made al s & r g ogh with hooly es
Thus been they wedded with 8 lempnitee,
And at the fees e sitteth he and b e 15
With othere worthy folk upon the deg
Al ful of jog and blis is the paleg
And ful of ins rumentz and of v taille,
The moos e dey tew us of al Ytaille.
Biforn hem & oode ins rumentz of & ib & un 20
That Orpheus ne of Thebes Amphioun,
Ne maden nee re w ib a melodg .
At ee ry o urs thanne a m loud my & ralg
That nee re tromped @ ab for to heere,
Nor he Theodomas, ¢ t halfe L eere 25
At Thebes whan the t tee was in doute.
Baa sthewy hem&b w & th al aboute,
And Venus laugheth upon ee ry wight,
For & nuarie was bio me hir k g ht
And wolde bothe aa g n his 0 rage 30
In libertee, and eek in mariage;
And with hire fy brond in hire hand aboute
Daune th biforn the brg e and al the route.
And e rteinly, | dar right wel 8 @ this
Ymeneus that god of weddy g is 35
Saugh nee re hislfy & my ie a wedded man.
Hoold thou thy pees thou poete Mart an,
That writes us that ilk weddy g murie
Of hire Philologie and hyn  Mera rie,
And of the 8 nges that the Mus s & nge! 40
To ;1 al is bothe thy penne, and eek thy tonge,
For to des g n of this mariage.
Whan tendre g uthe hath wedded & oupy g age,
Therisw ibh my the that it may nat be writen.
Aa ¢ thitg uree If; thanne may ¢ witen 45
If that | lg or noon in this matiere.
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JOHN DONNE: Selected Poems

In what wag and with what effet s does Donne ep lore different attitudes to
death? You B ould refer to three poems from the & let ion in g ur anw er.

(b) Payng toe attention to poetic methods die s the following poem, B owing
what it adds to g ur understanding of Donne’s 0 ne rns here and ele where in the
8 let ion.

The Good Morrow

| wonder by my troth, what thou, and |
Did, till we loe d? were we not weaned till then,
Buts B don country pleas res b ildib I¢
Or snorted we inthe 8 @ n k eepers den?
"Twas 8 ; but this all pleasa res fantc es be. 5
If ee r any beauty | did & e,

Whib | des red, and got, 'twas but a dream of thee.

And now good morrow to our wak ng & uls
Which wath not one another out of fear;

For loe , all love of other & ghts o ntrols 10
And mak s one little room, an ee ry where.

Lets a-die e rersto new worlds hag gone,

Let maps to others worlds on worlds hag & own,

Letus pos s one world, eab hath one, and is one.

My fae in thine eg , thine in mine appears 15
And true plain hearts do in the fae sret,

Where a n we find two better hemip heres
Without B arp north, without det ining wes ?

What ee r dies was not mig d equally

If our two loe s be one, or, thou and | 20

Loe s alik ,thatnone dobkak n, nonea ndie.
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THOMAS HARDY: Far from the Madding Crowd

Far from the Madding Crowd?

(b) Payng toe attention to language, tone and narratie methods dia s

Either (a) Inwhatwag and with what effet s does Hardy ep lore different k nds of o nflit in

the

following paa ge, B owing what it adds to Hardy s pres ntation of the relationk ip

between Bathl eba and Gabriel in the noe |.

It was @ ry odd to thes two pers ns who k ew eabh other pas ng well that the
mere cira ms ane of their meeting in a new plae and in a new way B ould mak
them so awlw ard and o ns rained. In the fields or at her hous , there had nee r
been any embarrasn  ent: but now that Oak had become the entertainer their lie s
e emed to be moe d bak again to the dag when they were & rangers

‘You'll think it & range that | hae o me, but -

‘Ono—not at all.’

‘— But | thought — Gabriel, | hag been uneag in the belief that | hae offended
9 u, and that g u are going away on that ao unt. It griee d me & ry mub , and |
o uldn’t help o ming.’

‘Offended me! As if g u o uld do that Bathk eba.’

‘Hae n't 1?7’k e ask d gladly. ‘But what are g u going away for els ?’

‘I am not going to emigrate, g u kh ow: | wam 't aware that g u would wie me
not to when l told ¢ u, or I B ouldn’'t hag thought of doing it,’ he a id B mply. ‘I hae
arranged for the Lower Farm, and b all hae it in my own hands at Lady Day. You
k owl'e hadah areinitfore me time. Still, that wouldn’t pree nt my attending to
9 ur bus nes as before, hadn'’t it been that things hae been a id about us’

‘What?’ a id Bathh eba in & rprie . ‘Things a id about g u and me — what are
the® ’

‘I cannot tellg u.’

‘It would be wis rif ¢ u were to, | think You hae plag d the part of mentor to
me many times and | don'te e why g u b ould fear to do it now.’

‘It is nothing that g u hae done this time. It amounts to this that | am sniffing
about here, and waiting for poor Boldwood'’s farm, with the idea of getting g us me
day.’

‘Getting me — what does that mean?’

‘Marriy ng @ u, in plain British. — Youak dmetotell, 8 ¢ umus n't blame me.’

Bathb eba did not look quite 8 alarmed as if a @ nnon had been die arged
by her ear, whib was what Oak had ep et ed. ‘Marry ng me — | didn’t k ow it was
that p u meant,” B e a id quietly. ‘'Sub a thing as that is too abs r —too 8 on —to
think of by far.’

‘Yes of o ure itis too abs rd. | don’'t desre any 8 b thing — | B ould think
that was v B ble enough by this time. You are, nee a rily, the las perse n in the
world I think of marry ng. Itis too abs rd,asyg ua y.’

‘Too s s soon were the words | us d.’

‘I mus beg g ur pardon for o rreting ¢ u, but g u a id, too abs rd, and e
do 1.

‘I beg p ur pardon too!’ B e returned with tears in her eg s ‘Too 8 on was all |
a id. But it does 't matter a bit — not at all — but | only a id too & on. Indeed | didn't,
Mr Oak and g umus beliee me!’

Gabriel look d her long in the fae , but the fire light being faint there was not
mub to be & en. ‘Bathk eba,’ he a id tenderly and in & rpris , and 0 ming t os r:
‘If | only k ew one thing — whether g u would allow me to loeg ¢ uand win g u and
marry g u after all —if | only k ew that!

‘Butg unee rwillk ow,” B e murmured.

‘Whe *
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‘Bea us ¥ unee rak
‘O — O!" a id Gabriel, with a low laugh of jogp us es ‘My own dear —’
‘You ought not to hae & nt me that harh letter this morning!" B e interrupted.
‘Ith ows g udidn'ta re a bit about me, and were ready to des rt me lik all the res 50
of them. It was e ry c uel of g u 0 nsidering | was the firs w eetheartthaty uee r
had, and g u were the firs |1 ee r had, and | B all not forget it!
‘Now Bathh eba, was ee r anp ody & prow kng,’ he a id laughing. ‘You
k ow it was purely that | as an unmarried man a rriyng on a busnes for g u as
a marriageable g ung woman had a e ry diffia It part to play — more partia larly 55
that people k ew | had a e rt of feeling for g u; and | fanc ed from the way we
were mentioned together that it might injure g ur good name. Nobody k ows the
uneas nes |hae beena ue dbyit’
‘And was that all?’
‘All’ 60
‘Ohowglad lamla me!’h e ek aimed thank ully as B e roe from her g at.
‘I hag thought® mub more of g usne |fanced gy u did notwantee rtoe e
me again. But | mus be going now, or I b all be mie d. Why Gabriel,’ b e a id with
a b ight laugh as they went to the door; ‘it 8 ems ea tly as if | had o me o urting
¥ u— how dreadful.’ 65

(from Chapter 55)
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BRAM STOKER: Dracula

women in the noe [?

(b) Payng cloe attention to language, tone and narratie methods dia s

Either (a) In what wag , and with what effet s does Stok r pres nt different attitudes to

the

following paa ge, B owing what it adds to g ur unders anding of the wag in whib

Stok r c eates as ne of horror in the noe |.

The moonlight was e bright that through the thik g llow blind the room was
light enough to 8 e. On the bed beb de the window lay 8 nathan Hark r, his fae
flub ed, and breathing heai ly as though in a & upor. Kneeling on the near edge of
the bed fact ng outwards was the white-t ad figure of his wife. By her s de & ood a
tall, thin man, tad in black His fae was turned from us but the ins ant we a w
it we all reo gnie d the Count — in ee ry way, ee n to the a r on his forehead.
With his left hand he held both Mrs Hark r's hands & eping them away with her
arms at full tens on; his right hand gripped her by the bak of the nek fort ng her
fae down on his bos m. Her white nightdres was m eared with blood, and a thin
s ream trik ed down the man’s bare breat, whib was B own by his torn-open
dres The attitude of the two had a terrible ree mblane to a b ild fort ng a k tten’s
noe into aa ue rof milk to o mpelitto drink As we burs into the room, the Count
turned his fae , and the hellie look that | had heard des ibed 8 emed to leap into
it. His eg s flamed red with dev lia pas on; the great nos rils of the white aquiline
nos opened wide and quie red at the edge; and the white b arp teeth, behind the
full lips of the blood-dripping mouth, b amped together lik thos of a wild beas .
With a wrenb , whib threw his vt im bak upon the bed as though hurled from a
height, he turned and p rang at us But by this time the Profes r had gained his
feet, and was holding towards him the ene lope whibh o ntained the Sac ed Wafer.
The Count 8 ddenly & opped, just as poor Lug had done outs de the tomb, and
o wered bak Further and further bak he o wered, as we, lifting our t uc fig s
ada ne d. The moonlight & ddenly failed, as a great blak toud a iled ac os the
g and when the gabkight p rang up under Quine ys matb , we a w nothing but
a faint @ pour. This, as we look d, trailed under the door, whib  with the reo il from
its bursting open had & ung bak to its old pos tion. Van Hels ng, Art and | moe d
forward to Mrs Hark r, who by this time had drawn her breath and with it had gie n
a s eam e wild, 8 ear-piertng, 8 dep airing that it 8 ems to me now that it
will ring in my ears till my dy ng day. For a few 8 0 nds B e lay in her helples
attitude and dia rray. Her fae was ghas ly, with a pallor whib was ace ntuated
by the blood whibh & eared her lips and b eek and b in; from her throat trik ed
a thin s ream of blood. Her eg s were mad with terror. Then b e put before her
fae her poor c ub ed hands whib bore on their whitenes the red mark of the
Count’s terrible grip, and from behind them a me a low des late wail whib made
the terrible s ream 8 em only the quik ep res on of an endles grief. Van Hels ng
& epped forward and drew the o verlet gently oe r her body, whils Art, after look ng
at her fae for an ins ant dep airingly, ran out of the room. Van Hels ng whip ered
to me:

‘0 nathan is in a stupor 8 b as we k ow the Vampire a n produe . We a n
do nothing with poor Madam Mina for a few moments till B e reo e rs hers If; |
mus wak him!" He dipped the end of a towel in o Id water and with it began to
flik him on the fae , his wife all the while holding her fae between her hands
and e bbing in a way that was heart-break ng to hear. | raise d the blind, and
look d out of the window. There was mubh moonh ine; and as | look d | o uld
8 e Quine y Morris run ac os the lawn and hide hime If in the b adow of a
great ¢ w-tree. It puk ed me to think why he was doing this but at the ins ant
| heard Hark r's quik ek amation as he wok to partial o ns ous es
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and turned to the bed. On his fae , as there might well be, was a look of wild
amag ment.

(from Dr Seward's Diary, Chapter 21)
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WALT WHITMAN: Selected Poems from Leaves of Grass

6 Either (a) Dis s s meofthewag inwhib Whitman ep loresintens emotions in his poetry.
You B ould refer to three poems from the s let ion in g ur ans er.

Or (b) Comment toe ly on the following ek rat from | Sing the Body Electric, B owing
in what wag it is b arat eris ic of Whitman’s pres ntation of human life, here and
ele where inthe e letion. Ing uranw eryp uk ould pay t os attention to poetic
methods and their effet s

from | Sing the Body Electric

1

| 5 ng the body elet ric

The armies of thoe | loe engirth me and | engirth them,

They will not let me off till I go with them, rep ond to them,

And dis rrupt them, and b arge them full with the b arge of the & ul. 5

Was it doubted that thoe who o rrupt their own bodies o ne al thems le 8
And if thoe who defile the liv ng are as bad as they who defile the dead?
And if the body does not do fully as mub as the s ul?

And if the body were not the 8 ul, what is the & ul?

2 10
The loe of the body of man or woman balk ao unt, the body ite If balk ao unt,
That of the male is perfet , and that of the female is perfet .

The ep res on of the fae balk ao unt,
But the ep res on of a well-made man appears not only in his fae ,

Itis in his limbs and joints ale , it is a riouky in the joints of his hips and wris s 15
Itis in his walk the a rriage of his nek the flex of his wais and k ees dres does
not hide him,

The s rong  eet quality he has 6 rik s through the o tton and broadt oth,
Tos ehimpas o0 ne § as mub as the bes poem, perhaps more,
You lingerto 8 e his bak and the bak of his nek and b oulder-5 de. 20

The p rawl and fulnes of babes the bos ms and heads of women, the folds of
their dres their 6 ¥ e as we pas in the & reet, the o ntour of their B ape
downwards
The & immer nak d in the & imming-bath, 8 en as he & ims through the
tranp arent green-k ine, or lies with his fae up and rolls s lently to and fro in 25
the heae of the water,
The bending forward and baiw ard of rowers in row-boats the hore man in his

a ddle,
Girls mothers houe -k epers in all their performane s
The group of laborers e ated at noon-time with their open dinner-k ttles and their 30

wie s waiting,
The female & othing a b ild, the farmer’s daughter in the garden or o w-g rd,
The g ung fellow hoeing o rn, the k eigh-drie r driv ng his 5 x hore s through the
c owd,

The wres le of wret lers two apprentie -bog quite grown, lus y, good-natured, 35

natie -born, out on the & a ntlot at 8 ndown after work
The o ats and a ps thrown down, the embrae of loe and res s ane

© UCLES 2024 9695/43/0/N/24



PMT

11

The upper-hold and under-hold, the hair rumpled oe r and blinding the eg s
The marh of firemen in their own o & umes the play of maa line muk e through
t ean-s tting trowe rs and wais -5 raps 40
The b ow return from the fire, the paus when the bell & rie s & ddenly again, and
the lis ening on the alert,
The natural, perfet , & ried attitudes the bent head, the a rvd nek and the
0 unting;
Sub -like Iloe —1looe nmg If, pas freely, am at the mother’s breas with the 45
little b ild,
Swim with the & immers wres le with wres lers marb in line with the firemen, and
paus , lis en, 0 unt.
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Section B: Post-1900 Poetry and Prose

Anw/ er one ques ion from this 8 t ion.

SUJATA BHATT: Selected Poems from Point No Point

In what wag and with what effet s does Bhatt use narratie
You B ould refer to three poems from the e let ion in g ur ang er.

in Point No Point?

(b) Write a c itia | appret ation of the following poem, o né dering Bhatt's pres ntation

of b ildren, here and elsewhere in the 8 let ion.

Oranges and Lemons

The s 0 ndtime

la mealonetoa y

a farewell of & rts, | wanted one more
look at her handwriting.

| was prepared for e litude, a floating
amputated quietnes trting my wris s —
but not this 8 ng, not this

Oranges and lemons
Sold for a penny

All the schoolgirls
Are so many ...

They rul in breathles

t imbing up behind me, ahead of me, up
the warehous & eep Duth & aira &

to Anne Frank s room.

Sh oolgirls mos ly B oolgirls

ages 13-16, they whip er about the important
things — & aring ee rw here: at windows o rners
the e iling. Staring at the paper,

her patient paper, her brown ink

And a few linger behind, preferring to g uint through
the netting, as if ep et ing 8 mething to happen
down by the other hous s the trees —

The grass is green
The rose is red
Remember me
When | am dead ...

And a few linger behind, whip ering
about the important things
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LOUISE GLUCK: Selected Poems from The Wild Iris

Either (a) In what wag and with what effet s does Glik pree nt ideas about 8 rva | in
thee poem8 Ing uranw ery ukb ould refer to three poems from the e let ion.

Or (b) Write a citia | appret ation of the following poem, o né dering in what wag it is
b arat eris ic of Gluk s poetic methods and o ne rns

Clear Morning

I'e watbh ed ¢ ulong enough,

Content removed due to copyright restrictions.

t arity upon g u.
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JAMES JOYCE: Dubliners

9 urane ery ub ouldreferto atleas two & ories

(b) Analg the effet s of the writing in the following paa ge, o nkdering wag

(a) Dim s some ofthe wag inwhib @ ¢ pres nts e tal ambition in Dubliners. In

in

whib @ ¢ pres ntsthe momentah arat er ab ieves 8 me & If-k owledge, here

and els where in Dubliners.

As the light failed and his memory began to wander he [Mr Duffy thought
her hand toub ed his The B ok whib had firs attak d his s omabh was now
attak ng his nere s He put on his oe ro at and hat quik y and went out. The o Id
air met him on the threl old; it c ept into the k eee s of his o at. When he a me to
the publie hous at Chapelia d Bridge he went in and ordered a hot punb .

The proprietor 8 re d him obe quioubk y but did not @ nture to talk There were
fie or 6 x work ng-men in the b op dis & ng the & lue of a gentleman’s et ate in
County Kildare. They drank at intera Is from their huge pint tumblers and ;1 ok d,
p itting often on the floor and 8 metimes dragging the a wdus oe r their p its with
their heay boots Mr Duffy a t on his & ool and gae d at them, without e eing or
hearing them. After a while they went out and he a lled for another punb . Hea ta
long time oe rit. The B op was @ ry quiet. The proprietor p rawled on the o unter
reading the Herald and ¢ wning. Now and again a tram was heard & ik ing along
the lonely road outs de.

As he a t there, livng oe r his life with her and ew k ng alternately the two
images in whib he now o ne ie d her, he realie d that B e was dead, that & e
had e as dto exs, that B e had beo me a memory. He began to feel ill at eas .
He ak d hime If what els o uld he hae done. He o uld not hae a rried on
a o medy of dee ption with her; he o uld not hae lie d with her openly. He had
done what 8 emed to him bes . How was he to blame? Now that B e was gone
he unders ood how lonely her life mus hae been, s tting night after night alone in
that room. His life would be lonely too until he, too, died, e as dto ekt , bea me a
memory — if ang ne remembered him.

It was after nine o't ok when he left the B op. The night was o Id and gloomy.
He entered the park by the firs gate and walk d along under the gaunt trees He
walk d through the bleak alleg where they had walk d four g ars before. She
8 emed to be near him in the dark es At moments he 8 emed to feel her @ ie
toub his ear, her hand toub his He s ood s ill to lis en. Why had he withheld life
from her? Why had he & ntene d her to death? He felt his moral nature falling to
piee s

When he gained the t es of the Magak ne Hill he halted and look d along
the rie r towards Dublin, the lights of whib  burned redly and hop itably in the o Id
night. He look d down the k ope and, at the bas , in the B adow of the wall of the
park he a we me human figures liy ng. Thoe e nal and furtie loe s filled him with
dep air. He gnawed the ret itude of his life; he felt that he had been outa & from
life’s feas . One human being had 8 emed to loe him and he had denied her life
and happines he had s ntene d her to ignominy, a death of B ame. He k ew that
the pros rate c eatures down by the wall were wath ing him and wik ed him gone.
No one wanted him; he was outa & from life’s feas . He turned his eg s to the grey
gleaming rie r, winding along towards Dublin. Beg nd the rie r he a w a goods train
winding out of Kingb ridge Station, lie a worm with a fiery head winding through
the dark es obs inately and laboriouky. It pas d kowly out of & ght; but sill he
heard in his ears the laborious drone of the engine reiterating the § lables of her
name.

He turned bak the way he had o me, the rhy hm of the engine pounding in his
ears He began to doubt the reality of what memory told him. He halted under a tree
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and allowed the rhy hm to die away. He o uld not feel her near him in the dark es
nor her v ie toub his ear. He waited for &8 me minutes lis ening. He o uld hear

nothing: the night was perfet ly & lent. He lis ened again: perfet ly s lent. He felt that
he was alone. 50

(from A Painful Cas )
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TONI MORRISON: Beloved

10 Either (a) In what wag and with what effet s does Morrie n pres nt Sweet Home in the
noe |?

Or (b) Dis s the effet s of the writing in the following paa ge, o nk dering in what wag

it is b arat eris ic of Morrie n’'s narratie methods and o ne rns

Cirting, trting, now B e was gnawing ® mething ele ins ead of getting to the
point.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

‘Your loe istoo thik "hea id[].. .

(from Part 1)
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JEAN RHYS: Wide Sargasso Sea
11 Either (a) Inwhatwag and with what effet s does Rhg & rut ure Wide Sargasso Sea?

Or (b) Analg the effet s of the writing in the following paa ge, o ns dering in what wag
itis b arat eris ic of Rhys s narratie  methods and o ne rns

‘Pierre died,” B e went on as if B e had not heard me, ‘and my mother hated Mr
Mas n.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

‘Asp uwik B ea id.

(from Part 2)
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NATASHA TRETHEWEY: Native Guard
12 Either (a) In what wag and with what effet s does Trethewey reflet on pers nal identity
In g ur anw er g u b ould refer to three poems from the o llet ion, whib o uld
int ude indiv dual poems from longer 8 quene s
Or (b) Write ac itia | appret ation of the following ek rat from the 8 quene Native Guard,

0 nsdering Trethewey s us of irony here and ele where in the o llet ion.

January 1863
Today, dawn red as warning.

Content removed due to copyright restrictions.

I'll lis en, put 8 mething els down in ink
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